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&) The prineipal motive of the Rondo incJudes the first Bass note. Speeificaliy adapted vo tie Piano in foim
‚and feeling, il is LO be comprehended in its integrily literally, as il ‚stands i in the lower slaff as Ihe par for the left
hand. The proper rendering of the Biene depends Aeneradl y upon this preliminary eöneeption. ;
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&) The “moothest” fingering for Fingers capable of greater ‚exlenaien is ‚Ihe following: { N
23

Players who have acqüired a certain skill in‘passing over,” may proceed thus:

m

v ) The first. Bass note must be separated always wilh the greatest care from Ihuse which follow. By Aalıing, (he «x
' same. finger (1 he fifüh) this iis most easily done.

hy?) ‚Not by skilfally changing fin gers. bul by a 'proper quiet holding of the whole hand iis legato octave-playing
made possible. “Colitimed practice‘ is of course necessary‘ to acquire this.-

555°
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W- The ‚entire plane in A minor is (0 be rendered i in a somewhat impassioned manner, and special care laken (hat
the Lriplet divided belween Ihe Wo hands be unmistakahly played as such. As regards he hurrying of Ihe Tempo il
resembles Ihe G minur-episude in the Finale uf the (hird Symphony; (@roica. )
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Compare Ihe melhod of execuling given on page 22 for Ihe same passave
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.@) Although {he second middle period (C minor) Iike the first (A minor) is to be pfayed !hroughout with force and
much fire, yel his necessily by no means exeludes those minute shadings,

ı Jets suggest (0 the natural pulse of musical feeling.

+

which the ascending and’ descending trip-
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£) If one does nouL see clearly the force of Remark &) at the beginning of the Rondoduring {he nexL ıwenty-seren hars will greally assist him. Aud here lel the difference be kept closely in view be --lween an eighih marked “si{aceato” and a quarler similarly marked.
A) Kspressiro. This EADFEislen of. Ihe aulhor the editor has explained DY —— — between each Lwo' bars.

( page 20), attention lo the Bass ;
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4). By he slurs, which. he composer writes here, a striel legatissimo is Antended, since,as is oObvious, al (hat ‚Lprecedes .-
and follows must also be played So.
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&) The“Stretla” beginning on the. preceding page, here continued, and lasling Uhrough nearly lhirly bars requires
such a finished “Technique} (hal an ordinary player will perhaps weary in (he middle of it. ‚As a slackening of he
lime is on no condition admissible and the strength of the right hand is laxed much more than hal of Uhe left,
whose figures are easier, Ihe edilor suggesls as a means of relief, changing !he Lriplels inlo groups of four notes,
by analogy: ' .



DEAN
sf FL

1 - ; El
re #— — 7 and # Se

VER ze A
S ; Sn na HL——— — + FIG IS ö——X. * a *% DB. *ESTATE THESEN

ANSA
®)

| | m Sl
. ZiA

ra2992136 ‘ attacca subito il Prestissimö6.



A]

H4+

1

AI

SE ME EN EN A EN1 ] :
7 AE_A IO_m x++

F
go

5 9-2—
1.

z
fa. ;
Sep

2ipp
)

CTESC. .

nm m

apet FPFFttF?

3

A
CTESC,

_@ . 1

3 4 31

f
=

“N

7»

==>

1 1.1=.

P

LAT MA
———

pp dolce.
»
I

1

14
V.
T
%

AA

5

NIS

+

5

m

+Q_|

||

‚3

"Q_

7

SS

je

m

ie

®

IT

1
P-
{LZL 1

nn T

JE

VE
AN VA He) )

1fRI

29921—36



2541

0 ö Ü* E77 ; 2 ? . ds a | E . . ] a

&)- To ‚overcome the diffieul(y of legato oclave-playing—

the rapidity of he movemen(allowing no Lime for change
of finger__ Ihe fowing method mighi be employed,

‘ (hough nöt particularly to be commended:‘ 4
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A). The Jiding oclaves in both hands, and (hal, to0,“pZanisstmo,” cannol be played on our modern Pianos.. The edilor .z S S DECO Ä Ü © playe a ECO .allers (he passage, and finds that Ue effect does nol violale Ihe intenlion ofthe composer. n_—_-
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&) In connection withthe accelerando recommended by the Editor, the execution of-the trills may and must be limited to |
A =
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N The following method seems (0 us the best adapled
LO allain dislinelness and rapidily of execulion:
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In modern style: 0
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