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a) The principal motive of the Rondo inciudes the first Bass note. Speclfxcally adapled o lhe Plano in foun

and feelm« il is L0 be comprehended in its integrily literally, as it slands in (he lower s(aff as the parl, for the Teft :
hand. The proper rendermu' of the plme dependa l'eueraily upon this prelumnary concepuon
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a) The “smoolhesl” fmcermo' for fmgers capable of g‘realer extensmn is Lhe fol]owm

P]qyei‘s who hgvé ‘acquired a certain skill in‘passing over,” may proceed thus:
h ) The flrst Bass note must be separated always with the greatest care ‘from those “hmh fol]ow By la]dn“ lhe |
same - fmﬁ‘er( (he fif th) (his is most easily done.

hz -Not by skl]fully chano‘mG fin o‘ers bul by a pmper quiet ]IO]dm“' of the whole hand is legato octave-playm,.,
made possible. (‘ontmued pra(-llce is of course necessary to acqmre this.-
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3) The.ful lowing easier method will perhaps be weleome to smaller hands which have become faﬁgued with (he trill movement
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a} The enllre epuode in A minor is 0 be rendored in a somewhat lmpasswned manner, and ‘special care taken lhal,

(he triplet divided belween the (wo hands be unmistakahly played as stich.  As ro‘fards the hurrying of the Tempo it
resembles the G minor-episode in the Finale of the third Symphony (Froua )
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- &) Although the second middle period (€ minor) like the first (A minor) is to be played ‘hrougheut with force and
much fire, ye( this necessily by no means excludes (hose minute shadings, which
|

the ascending and descending trip-
-lets suggest (o the natural pulse of musical feeling. o . ‘
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£ ) If one does not see clear]v the force of Remark a) al the beo'mmno‘ of lhe Rondo ( page zo), allenllon I.o the Bass .

during the next iwenty-seven bars will greatly assist him. Aund here lel the difference be kepl. closely in view be -
- lween an eighth marked “stacealo” and a quarter similarly marked.

ﬁ) Espressiro.

K

This expresmon of.(he author the edilor has exp]amed by ——== — belween each two bars.
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3) By (he s]urs,wluch ‘the composer writes here, a strict lcqalzssmw is-intended, since, as is obvious, all that precedes
. and follows must also be played 50.
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?) See page 22.
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A) The“Strelta” beginning on (he preceding page, here continued, an'd‘lasling lh.rough ne;ar]y lhirt;; ‘baxv's l"eql:)lil“f:e
such a finished “Technique}’ (hat an ordinary player will perhaps weary in (he middle of it. As as ackel;llngl o
time is on no eondition admissib]e and the strength of the right hand is laxed much more than (hal of the left,

whose figures are easier, the edilor suggesls as a means of relief, changing the Lriplels inlo groups of four notes,
by analogy:’
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18 To overcome lhe dxffxcully of ]egalo oela\"e-p]aym :
(he rapidity of the movement allowingno time for change o N L HE I R
of fingér_ the fcflhmmf method mvfhl be employed, : ' : o lete.

'l.houo‘h no!. parllcular]y to be commended Corn : — t
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'&),'__’i‘hé gliding oclaves in both hands, and that, Loo,“lyianissi;no,” cannot be played on our modern Pianos.. g‘l_ie edltor :
allers (he pagsage, and finds that (He effect does nol violate (he intention of the composer. )
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) In connection withthe accelerando recommended by the Editor,

A =

eighths:

I’) The folluwing method seems (o us the best adapted
Lo allain distinetness and rapidity of execution:

the execution of the trills may and must be limited to
= ) -
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In modern style: | e
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