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Allegro con brio. (d =168.).
W,van Beetltoven, (0p.53)
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&) wich {he ulmost distinelness and evenness in these päghihs,preduminance of the metrica] accents should be 50 far

avoided, ‚(hat the melodie subslance ne may be heard as well,(hough in vibralion.
— > o ® |

; v) The hold made equal to.Lwo full measu
Le Remark w ‚Page,

CC
——

Translation Gesehen, 1876, by Oliver Ditson & Co.
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&) This fingering in the right hand aids the uninterrupted eloseness of {he Tremolo:which on the one hand ımüs ınot zo ;
beyond a movement of sixteenths,and on the olher,in accordance wich Remark Yon page 3, must not allow the metric al
accents Lo be Luu apparenL. ;
1) The. enlrance of the? Dan "mus by nv means be preceded by a “dcere seendo as some 6 Unia, in the last quarler of: ;Ahe:

foreguing bar, housh technically easier, The shading 47 SC) with all its. imag inable gradalions is sv “essenliall Y- peenliar”
Lo lhe slyle uf the master, {hal any arbilrary ur defeeLive exeratiun of the same is tohe regarded as a £TUSS violation .
of hhe spirit of Beethoven. As an arlistie rende "ring of it derhands not only a ‚perfect control over the fingers ‚hut also
a cullivaled capacity for execulion,in order to check the naturäl impulse.of (hat musica] feeli ing which
‘erescendo’of some Jen gih,tends Lo end wilh a Yorte; and ke

‚especially iina-

mend lhis poinL 14 (he special aldy
ep ilLin aecordance‘ with the spirit of what follöws,so we recom: -

of the‘ thoughtfur layer. The editor feels induced Lo menliun here whalhas often been
remarked ‚(hat in many, esperially the. more impassioned of Mozarts iins trumental compositions, Uhe mode of renderingin question Plays a prominent par(ti though Jess oflen than in Beethoven.) )

h: 2) ;he Bass nole 6 isto be marked in the first four bars only althe beginning g ofthe first and third värs, inthe sit”bar both limes,in the sixth al each quarler, The passage might be marked non troppo legato)
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EX The second. iütiveiChe song) requires amore quiet. tempo üb the first,extending in he‘ ninth. bar althe expressivefigure iinthe upper part (vu sume individual freedum;of. course“ cum gran salis-This Yast- in also to the ® preceding“Ritardando”and Lo the return (the first ‚Jempo‘ un page 6) Kan en
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29921— 36 4} } | ;The four hars which follow cannol be properly played wichout an intelligent insighl inlo theihematic work. a . Bo Y S . m. — . N Da

KL id. Sa ; DI
7 = LS } F LE SE |  —- t = ee,

SO UhoroughIy Beethoven’s_prineipleofcontraction: =

8?) Decrescendo means Sörte,erescendo means piano. This rule,nol Lo be regarded as a popular formulashoul dbe con-] 7Stant]y remembered hy the player, One of the most common and unendurable of the humdrum styles of rendering is toi / confound Che indications of a dynamic change for hose Öf a-dynaniid state, and,wilh a convenient antieipation of whatis coming, al Lhe beginning of a’erı secndo to pound,of a düninuendo Lowhisper, | AVD) The forzato"at the first and fifth eighth is L9 be given wilh much furce,yet the second and sixth areto be madedistineL,which may be done with lightness of the wrist. a , a
Wa BenmahAt rien 00 A a
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) Observe well the erescendo-piano. See Remark 1un page A.
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& The Cini in hhe]Jleft hand iis Lo begin with (he note above. A mov ement of sixteenths i is suffieient

inlthe. second bar (to sixteenth-Lriplels) wich increasing force will make a more brilliant ending.

Aa .28 «

(Band C?) Should indiv. jdual feeling ineline him (0 delay he Tempo through (he preceding four and eight bars

respectively,(which must by no means be absoln Lely forbidden,iyet the player must skilfully, thal is ‚imperceptibly,hast -

‚en il again in (he first (wobars of. the. relurning prineipal 'molive,

SEE
‚yetllo hasten them’
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&) The second and fourth quarlers, marked staccato ‚require Only the value of an eighth ‚Thus Loo great haste in‘
springing wich Che right hand may- beavoided,

b) The modificatiuns uf Louth on dur modern Pianos adlmit of {his more {han migin be commkenly supposed, A practis-
cd Play er of refined feeling may cunsequer Ur givea vers väried ecolouring Lo {he different imitalions in Che following
episode.This may especially be effected by a Jively use of the fancy wilh (he peeuliar Lone-colours of the different wood
wind-instrumenls.The edilor Jimits himself (0 the above indieation in the (ext ‚Jeavi ing its further use,enlargementl and
corresponding changes Lo the musical eulliyalion of Uhe player. | a. a > LE
X) One must nuL be misled by mistaken analogylo make the following wholly unauthorized vanlafiuns = ;

This chord of theSixth would sound very (ame and dull.
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&) Changing- the ser enth, x w the ninth 69, vo correspond wilh the precaülng and following parallel. phrase, is not

admissible, Beelhoven was fond of such  varialions, and Ihe objeetion; that {the compass of his Piano, reaching‘ only

to F, 1gd him Lo this modification, must oflen be laid aside in he cuurse of Ihis Sonata. '



WM Tue proper rendering of this passage will be found in Ihe recomilion of Ihe Jeading meludy: ST N
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.) The roNing‘ figure. st sixteenths in both hands is 16 Je played in (he ultmost freedom of he: Aingera, as ; hough

it were‘ “non Jegao,” »° . Wa ra

%) The player <hould zuard against harylug in n this and. the nexl ‘bar, that at the relurn of the priheipä ofire (here

nn maybe be. no foreed moderating of Ihe Tempo, in which case its necessary freshness would be wanling. .
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&) Each Dause is LO be held Ihrough two bare. If the foregoing bar be played ritardando,which prineiples of good

Laste do. nuL absolulely demand (the phrase would receive a sentimental colouring which is foreign wW it) hen‘ \he

DeRÜNg- - point, which seems a sort of pause for refleclion, would require Tess duralion. |

B) The reading in some edilions— second quarter_. tn is false... He ES

One must imagine Ihe following melody:
accentualion.
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a SEE Ten may —- che grace- „notes with the right aa
u hand free.
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A
of making aslicht Ymntinue ndd before the? Dan: would here ‚whe re Ihe composer intends- sudden Coni pasta be an‘ errordoubly reproachable, , BA
As for the rest !also for bolh the fureguing pa gesjall Ihe remarks given in Ihe first parl of the movement for all ‚paral--Jel phrases are Lo be remembered, ; DOx 1

r% The molive appearing here in the Bass ina new form musl be made prominent in- its melodious voints, SO.a5 nol bo berendered inaudible by the COmierpolal. {in the upper part, ;
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&) The Bass note En as an appoygiatura musl be Struck ; #Raelly with the first sixleenih of the right hand. To
. .anticipate the.error "which generally has arisen from a false treatment of appuggiaturas, Ihe fingering given aU

Bl ) will be found a useful preventive, .

> . {77 . . .
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S : . vr . P 4 . => 49 fr)£) The rhythmical effect of this passage shuuld be somewhal as follows: === = Z_— 4’x a s
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&) These two bars with hulds Ihe editor is accustomed (0 play (hus: ES rs TS

'dim.e.rit.v) LeL the left hand play Ihe theme pzano, the right pianisstmo, accompanying the former in a sort of shadow-like mamer.(a malhematically exact indicalion of the rendering of the next four. bars as regards division of (he time is nolpossible. Individual laste must claim here its full right. We merely caulion against exaggeraled,as well as pre--malure relarding. We would here call altention (0 the <rammalical distinetion, so seldom regarded, between:| rilardando: a gradual slackening, .' r7tenuto: an immediate change (vo a uniformly slower movrvemenl.
hf LeLl (his bar be played with the change of haygnony: = fully in mind.
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