SONATA-

Auegro ebﬁi}i’io. ():168.)_ ) i

€. van Beethoven, (0p.53)

21.; o ammr};.

t Bl

[ % o e
Yo ' -
V.4 | 1% 1 | ] ] {

A

'¥====

29921 =36

5

8 Wxth {he utmost distinetness and evenness in these pighths,predominance of the metrical accents should be 5o far

avoided, l.hat the melodie substance %% nay be heard as well,though in vibratioq.

' h) The hold made equa] to. two full lneaSuMQ

£ 8ee Remark a) Pao'e4

’ -.Trahslatioﬁ qu'yfri;glrt, 1876, by Oliver Ditson & Co.
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3) This findering in the right hand aids the umnl(~rrupled closeness of Lho Tremo]o,w]ueh on the one hand musl. not «fo

beyond a movement of sixteenths,and on the other,in accordance mth Remarl. &) .on page
accents Lo be Loo apparent.

3, must not allow lhe metrwal

)Tlm entrance of the ‘piano musl by no moaua be precedml by a “deere seendo as some lhmk in the laet quarler of the:
foregoing bar,/though techmca]]y ea~1r~r)'l'hc- shading @77 TeSe. P with all its imag unbk- ﬂ'a(lallons I*SU ossenua]l . pecu]lar
Lo the style of the master, (hat any arbilrary or defective exeeation of the same is Lo be romrded asa g‘rOas vm]auon :

- of the spirit of Beethoven. As an artistic rendering of it derrands not only a_perfect control over the fingers, but alen

a cullivated capacity for execution,in order tocheck the natural impulse of (hat musical feeling which espeelally ina-

crt’wendo of some Jen gth, tends toend witha Jorte;and keep it in accordance with (he spirit of what foJI(ms SO we recom -
mend this point to the special nludy of the‘thoughtful’ Player. The editor teels induced to mention here whalhas oft,en been
remarked,that in many, espeeially the.more impassioned of Mozart’s ins !.rumen tal composu.wus the mode of rendernw
in question plays a prominent partithough less often than in Beethoven, 3

II ) The Bass note b is to be marked in the first four bars only atthe begmmn g of the firsL and thrd bars, mthe f]ﬂ.h
bar both limes,in the sixth al each quarler, The passage might be marked ‘on troppo legato.

B
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w The a(‘COHd mqlne(lhe song‘) requires a,more qmet tvmpo than the iu-sl,,extendmtr in the nmth bar at the expressive
fx,gure inthe upper part to some ind 1\'1dua1 freedom;of eourw cum :/rauo salis'This last- apphes alsoto the precedmg
Rllardando and to the return (o the first lrmpo on pao‘es\ SE SR 4
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The four bars which follow cantiol he pi'bpérly played without an'intelligent insight into the thematic work

| .  ———
: . #.J."L e

T

,n0L (o be regarded as a popular formtilgshoulg'hé con-

so thoroughly Beethoven’s_principle of contraction 3

1 Lt I
1 . T

82 Decrescends means Jorle,crescendy means piano.This rule
|

| -slanlly remembered by the player.One of the most common and unendurable of the humdrum styles of rendering is to -

)_éonfound the indications of a dynamic change for those of a-dynaniid stafe,and,with a convenient anticipation of what
is coming,at the beginning of a‘ere ~eeqda Lo pou nd,of a‘(I'q"pn'nrmniid’fpwhisper, o

h).']‘he‘fs‘jbma!n althe first and fifth eighth is (o be given with much force,yet the second and sixth areto be made

distinet,which may be done withlightness of {he wrist, s .
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a) The l.rIII in !.he 1éft hand is Lo begin with the note above. A movement of sixteenths is su tficient,yet Lo hasten' them’

inthe. secondbar (to sixteenth-tripleLs) with inereasing force will make a more brllllant ending. ) e e -
) Obser\'ewell the ereecmrlo-lnano Sce Remarhh 1un page &, : o
ﬂ‘)and/cz) Should mdlwdual teolm'f mc]me him (o delay the Tempo through (he preceding four and ewhtbars
reapecl.lve]y,@vhlch maust by no meansbe absolnlo]y forbl dden,yet the player must skilfully, that is unpercepllbly,hast-
- en it ao'am in the first (wobars of. l.he relurnmo‘ prmelpal molne
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a) The second and fourth quarters marked star'mto requlre only the value of an eighth Thus Loo great haste in’
springing with the right hand may be avoided. '

II) The modifieations of louhh on our modern Piﬂ“()b admlt of this more lhzm mwhtbe commonly supposed Apractls-
ed player of refined feeling may conscquently givea \orv v.lrmd co]ourmtf to lhe different imitations in the fo]lowmﬂ‘

episode.This may especially be effected by a lively use of the fancy with the peeuliar tone-colours of the different wood
wind-instruments.The edilor limits himself (o the above indication in the text ]eax ing itls furth@r use, enlarvement and

corresponding changes to the musical oullnalmn ot th( playcr ' : - £
t) One must not be misled by llll\ldl\(‘ll analogylo make the fo]lownw‘ wholly unauthorwed \arlatwn. : . ‘

This chord of the Sixth wonld sound very lame and dull.
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0 lo the nmlh Go, lo correspond w1lh lhe precedm«r and following parallel. phrase, is not

) Chang‘mo‘ {he sev enlh X
and the obJecuon, that the compass of his Piano, reaching only

adm1s51b]e Beelhm en was fo nd of such v’rlauons,
to F,1gd him Io uns modmcauon, must often be laid aalde in the course of this Sonata.



a) In dividing the slur, which in llle original extends over each lwo measures, mto smaller seclions, the edu,or
was influenced nol so much by (echnical reasons, as by the necessity of giving more rhythmical life to the pas -
- sages in the apper line, which are melodically unmlorestin g, nnd only dy namically effecu\e

h) The proper rendering of llus passage will be found in the recognition of the Jeadi,nc melody: f \i

————
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W) The rolling fwure °f Slﬂeenlhs in bolh hands is lo bo ‘played wxlh the ulmosl, freedom of the fmgers, as (Lhough
it were “non ]egato n"  -‘.' -

h) The player should m“d “"‘““SL hﬂrl‘)’lng in this and the next ‘bar, that at the return of the prmclpal motive there

- may be.no forced moderating of the Tempo, in which case ils necessary freshness would be w:mlm«

""""
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) Each pause is Lo be held (hrough two bars If the foregoing bar be played ritardando, which princip]é§ bf ‘good
Lasle do not ab~0‘ulely demand ( the phrase would receive a senlimental colouring which i is forelgn lo 1!.) then l.he
restmg pomt which secms a sort of pause for reﬂecuon, would require Iess durahon '

. ) o ) ) 4 . .. . . . “ .~ p ." “ : _» ) :v‘
Y) The reading in some edilions— second quarter_. é is false. . . o leiEl

One _must. imagine the following me]bdy:
accentuation.
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N mqhoumonefmd the difficully:ilif skipping with (he Jefl hand insurmounisble_ the slightest pause is inadmissi-
-bléZ:.he may play (he grace-noles with the right hand, E :_E Tooeis
kand free. : ) o ——————

o

th_eréi:y leaving the left

P
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a/'ff'urlo ’is g‘ood for the enll'rebar,
of making a slight Zminue
doubh reproachable,

and therefore for the last eighth of (he accompamment The amgl,eurlsh manner '
ndi'hefore the 7 Piand’wounld here uhc re the composer in !;euds sudden conl.rasls,be an‘error

As for the rest/also for both the foregoing

pages)all the remarks given in the first part of the mm—emen'l. for al! .paral_-
-lel phrases are to be remembered. ' : : R '. - .
h) The motive appearing here in (he Bass .ina new form must be made promment in- 1ls me]odlous pomls, £0.28 not o, be
renderdd inaudible by lhe coanlerpomt in the upper part, : .
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a) The Basq note wrxtlén as an appm/qzalura must be struck exacl]y with the f1r=t sixteenth of the right hand To

anticipate the.error which generally has arisen from a false trealment of appoggiaturas, the fingering given at

) wﬂl be found a useful prevenfxve. ) )
.gs"{ o =—ks o

CEE=m =S —
L7 I B

{ ) The l‘hy[ﬁmical effect of this'passage .shou]d be somewhat as follows
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Molto tranguillo ma in tempo.

3 3 ' h g o is 4 3 4} 2 5§ 4'
s ;} 2 z ﬂ ::'L 4 . l #% 3 ho - s &
7 — 60— * _ 5 N e t =
) 7 .y A -..' | { | ]

" e~

e Py
29921=36

1) These two bars with holds the editor is accustomed lo play thus:

h) Lel the left hand play the theme piano, the right pianissimo, accompanying the former in a sort of sﬁadow-]ike manner.
L) a mathematically exact indication of the rendering of (he next four bars as regards division of the time is not

possible. Individual taste must claim here its full right. We merely caution against exaggeraled, as well aspre-
-malure relarding. We would here call altention (o the grammalical distinetion, so seldom regarded, be(ween:
\ rifardando: a gradual slackening, : ' ‘

i ritenuto:

an immediate change (0 a uniformly slower movement.
1) Let his ‘ed Wil . E ¥ in mi
el this bar be played with the change of hanrl(mv fully in mind.

- 3



