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@) E presumibile che Beethoven abbia
.dimenticato, al 8% quarto, 1’anacrusi:
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la quale dovrebbe attaccare

a) II est vraisemblable que Beethoven ait
oublie, au troisieme temps, ’anacrouse?:
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Z— gui devrait altaquer le Trio.

a) It is to be Beethoven has forgotten,
inthe third mesure,the anacrusis!

————

E
the Trio.

which should have started
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