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@) Le diéze supériewr gu’ont presque fou-

tes les éditions est aw contrairell dans les

editions originales. v

a) The top sharp in nearly every edi-
~ tlon is on the contrary e lf in the o-
riginal editions.

_(Z) I1 diesis superiore che hanno quasi
tutte le revisioni, e invece jf nelle edi-
zioni originalil.

&) Suona meglio cosi:
' Sonne mieux s M—'
Sounds better:
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(I) Certe edizioni francesi hanno-in que- |
sta battuta e le due seguenti-la erronea

b 2
versione:

ER.1

@) Certaines éditions frangaises ont-pour
cette mesure et les deux smivantes-la ver-

’ b ‘ t
sSion erronee gue voict.:

@) Certain French editions give-for this
bar and the two succeeding ones the fol-
lowing erroneous interpreta.tion: :
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a) Le mani pif: piccole dovranno rassegnarsi ad arpeggiare:
Le mains petites devront se résigner a arpeger:
Small hands must resign themselves to doing the arpege:
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@) Versione di questa battuta nelle edi-

zioni originali: %m

strata pero erronea dalla quarta bat-
tuta seguente.

a) Lo version de cefte mesure dans les

editions originales: %
-

’ LY
est déemontrée Jausse par la gqualrieme

mesure suivante.
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@) The interpretation of this bar in the

is

proved to be false by the fourth bar be-
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(@) Sebbene non 1o si debba fare, ho pero
conservato questo ritornello per I’ardi-
tezza del brusco salto retrogrado LZLa
magg ., Do magg., costituente una modu-
lazione eccezionale per I’epoca . Fu pro-
babilmente questa audace’stravaganza,,
che determind, in molte vecchie edizioni,
la soppressione del ritornello.

(a) Bien gu’on ne la doive pas faire,jos
conserve cette reprise powr la hardies-
se du brusque saut en arriere La maj.,
Do maj., qgui constitue une modulation
exceptionnelle pour son épogue. Ce fut
problablement cette “extravagante,, au-
dace qui determina, dans deaucoup de
vieilles editions, la suppression de la re-

prise.
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(@) Although one should avoid doing it,
I have kept this repetition on account
of the boldness of the sudden retura
from 4 major to ¢ major, which consti-
tutes an exceptional modulation for the
epoch in which it was written. It was
probably on account of this extrava-
gant piece of audacity that in many of
the older editions this repetition has
been suppresed. :



