Part First.
Preludio I.

Allegro. @ - 12) J. S. BACH.
P Y =
e Va @ —+ f S — i’:‘ > 7 il > %
;J [ %) 0\_/r ] ) & <
Z’—P legrato. 7 p\_/r E | 7 P\;r
B £ £ —
7> Id ' Iﬂ 1

\;'T

Ny e ¢

‘(’L
A

STTTS % he

(u_
T \\};
{

IR
i
T {;’
\

Pl
N
1)
3
N
3
N}

c r e S e e S e e e B £
1“  a— X (A3 ‘l‘ - é‘ —]
TEr=T 7 FrTOT g 7
1
i = 7} 7] nb’ J JJ'
4 } 1 T a —
) T +—4
7 2 Q-
= e
[ iﬂ L d‘f L 72 ) ]
ii e T 1 ya [ - 'jt
ST r v v
SA J Fd 4 lgh oy by lshy ogh T
;“ ;9 P ;111 S — 7 7 d = A E— Ld \v
S | ——— 1 !
s 1 3
— P
|
s Fie @y s a0 19 s e
o . — )
. dimen.
7 7 4 Lg) s g lanh TN g
Z T : | — F
z 3 2
All figures in the fingering which are set a- Alle Fingersatz-Zahlen, welche iiber den Noten
bove the notes are intended, whether in inner stehen, gelten (auch in den Mittelstimmen) stets der
or outer parts, for the right hand; whereas, the rechten Hand. Dagegen sind die unter den Noten
figures below the notes are for the left hand . stehenden Zahlen immer fiir die linke Handbestimmt.
This explanation will suffice to show, in doubt- Dieses reicht hin, um in zweifelhaften Fiillen an-
ful cases, by which hand any note in the inner zuzeigen, von welcher Hand jede Note in den Mit-
parts is to be played. telstimmen gegriffen werden muss.
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